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CLODAGH'S SOULFUL APPROACH TO THE DISCIPLINE OF DESIGN

Clodagh, Irish-born, European-educated, and Ameri-
m—-inﬂumd designer for over twenty-five years,
embraced the spiritual and environmental aspects of
interior and product design long before the market-
place. Since we are all only now catching up to her,
HAND/EYE editor Keith Recker was fortunate to get
her to pause and speak to us about what’s happening
in her work.

Your work in architecture, interiors, product design,
and elsewhere, shows every sign of being united by
a particular philosophy. Can you put it into words?
MylzelatiofnShipmwith my projects is

more of an intense

Shner drive tomake life better for people and all
AT naEanaEe 1 f I take on any project, whether to
‘ooREaERpeot of lentils or design a million sguare
foot hotel like the W Fort Lauderdale, I do not let
JE imtil I can make 1t a | 1 as | *an. osameone
nce asked about my work ethic. I answered “I am a
sensitive rmy tank.” My husband who was standing by
ruefully added, “"Not that ensitive”

Your work is not minimalist, but it does express an
essentialism — a response to basic human needs in a

highly distilled wvisual lnnguaga+

rant . explora all LACE 1 Livaing, ansual
beings, s0 it is essential that we incorporate all
'.t'J*':' glements 1Nl O Tess -.l:' 1 LiNe S5&] e Y .:'.'! 1.:‘ L™
2L LY, I WwWOrk with ~hakra 'olors, reng shuil, Ana
egoteric modalicties such as Biophilic design, bic
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geometry and color therapy. We often emulate Waba

vabi, the celebration of the natural aging.of things,
by accelerating the pPLrOCE through needle S “alline
r acid washing on raw steel, and deep Sanablast-
ng and routing of w 3. L r tone and ncrete get
metal patina burn hing or a hammering. Thi reares
counterpolint 1 Satiny resili and Tt cner deillcious
materlia umn vered through my long assocliation with
=2orge Beylerial f the Material Connexion.

Are the needs of the inhabitants of your designs con-
stant, or will they evolve over time? How do you see
these needs chnnging in the next 10 years or so?

Needs are changing rapidly. Thers 1s no speed limilt
osn the information highway. If you look at "modern”™

1fe t iay, vou see that time-poverty is universal,
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thirds of the public. Wellness, Service, and Time
ire the new great luxuries.

Do you believe that design is a potentially enno-
bling pursuit for both designer and end-user? Do
you think about the customer when you conceive of a
space or a product or both?

When Aam working on the design of a sp = I feael like
AT 101 E. 1 have Lo hangs shoes with the *Nd | el
vl Ente: thei: LyrE I hrand. 1 21 N Anterpret

f : new language, Interiol =S1gn anedl Architec-
ture nabls Ehi Ustomer to work I some emotional
itchaeoclogy because RO1Ct in be daunting. People
P iged t making bhusinegrs ¥ restavrant declisions
but ther: 18& a moment when they rea that thelir
pace reflect w 1 they re. The E o is enduring
for both partie

As a design world veteran, what pleases you about
today’'s marketplace? Does the mass democratization

of design seem positive?

What really lloats my Doa LS the accessibi

lamocracy f good design. On any project I am likely
to buy from Target, .rat ind Barrel and Ikea, 13
well 18 wonderful ipscali furniture, ind Sstrato-
spheril P pjects. it 1 | about perception. Sir
flerrence onran my hezl in EN . ] sed fly
from Dublin to London 1t visit ! hop and load up
with beautifully designed functional ieces for very
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little money. He inspired me when I was a fashior
designer to do collections for Montgomery Ward while
my clothes were in the wind »f Henri Sendel.

Your work would suggest that you are inspired by
artisans and the handmade. How did this become part

of your outlook?
in

Qur house in Co. Mayo, Oscar Wilde's summer home
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the Weast f Ireland, wa St 1in an area ol grea Knic-
ters and weavers. When 1 started my fashion business I

surrounded myself with artisans t interpret my work.
The energy of thelr hands enriched my collection. Our
early attempts ended with some funny stuff as our
knitters only worked by the pound weight on trims and
sleeves rather than entire garments. Qur first order of
sleeves for coats for Lord and Taylor were knitted to
fit five foot long arms and the hoods would have fitted
i baby e=lephant. We got them unraveled 1n time but
it was a good lesson on communication. By the time I
left I amazing artisans whisk-

ing up feather light mohairs, embroidering. rocheting
jossamer white dresses, dying ribbons in soft ombre

1“h+_- trick
internationally.

1nting nand=woven Cweeads. was LCO

in perfectly

that fitted

What advice would you give to artisans looking to
enter the US and European marketplaces?

Perfect the quality of the work and get ready for
i dialogue with the marketplace they want to enter.

later irefully and be prepared to adapt without
LOS LTI LT i I ;‘-'r.'. Vel 1 } L Ll i i . -- Lhe
narketplace, once opened, must bDe Ied Wil COnsis-

rently good qualitry: gualiecy control for handmadt

items 18 Kevy.

You are very consistent in incorporating charitable
work into your business model. Why? Does it reward
in proportion to the demands it makes?

J — & - - - " - = ¥ - r 1 | — . iy
If one is deoing charitable work one does not look
for rewards other than the oy one feels from the
aefforts themselves., The world is changing and there
are zZzero degrees 0f separation.

What's your next big project? What about it excites
you and why?

MYy next p: ect includes working with Miraval T
anh CE Lhelr L fea 11 Balancs resort in Tucson.
e with everywhere we Wor kK Wi - F A l King Lo
cal artisans ¢ reate incredibly beautiful art
ind weaving., Then we plan to work further with our
“African Queen,” Jane Newman, to help with boarding
Chools, wWalls, food, and camels for the Samburu
ETr1bDe n ¥Kenya. She founded th sereolipi Nomadac
FEducat iona Trust and the Thorntree ffoundation and
currently eleven hundred children and thelr families
T benelit ng LI n her administration.

We are designing a carpet c¢collection for Bentley
Frince Street, Che Jgreenesit rarpet company in the
worid, and lesigning a tabletop ocllection with
SURevolution in ( mbia 1t incorporats the work

Left: Clodagh visits
a schoal in Kenya
organixed by the
Sereolipl Nomadic
Educational Trust,
one of the NGOs she
supports. Right: A
dramatic Clodagh-
designed booth

at the Landmarc
Restaurant in New
York's Time Warner
Center creates drama
and intimacy with its
custom light fixture
and embracing
enclosure,
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